SOURCES OF POETIC INSPIRATION AND VISION

modes or transforming its normal character; in the
other it brings down into these normal modes
something of itself, something supernormal., some-
thing which one at once feels to be extraordinary
and suggestive of a superhuman level. These two
ways of action when working in poetry may produce
things equally exquisite and beautiful, but the
ivord "greater" may perhaps be applied, with the
necessary qualifications, to the second way and its
too rare poetic creation.

The greater bulk of the highest poetry belongs to
the first of these two orders. In the second order
there are again two or perhaps three levels; some-
times a felicitous turn or an unusual force of language
or a deeper note of feeling brings in the overhead
touch. More often it is the power of the rhythm
that lifts up language that is simple and common
or a feeling or idea that has often been expressed
and awakes something which is not ordinarily there.
If one listens with the mind only or from the vital
centre only, one may have a wondering admiration
for the skill and beauty of woven word and sound
or be struck by the happy way or the power with
which the feeling or idea is expressed. But there is
something more in it than that; it is this that a
deeper, more inward strand of the consciousness
has seen and is speaking, and if we listen more
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